
(1 )ANNY)  

YOU'RE NEVER FAI: A\VAY l:l<OM ME 

1 WANT YOU TO I<NOW 

1 ONLY HAVE '1'0 CI.O:il( AjIY IiYIiS, DEAR 

A N D  SUDDENLY I'M WI Il11:li YOU ARE 

YOU BE'I'TER NEVER SII:AY 

'CAUSE I'LL NEVI.3 131: l:Ali AWAY 

(I<irn, d~essed as "l<itty" enters arid diliin~s 701111 D A N N Y ' S  YOUNGER SELF) 

ICIRA 

O N  EVERY BREEZE I SEEM '1'0 HEAR YOUR NAME 

D A N N Y  

MY HEART'S AFLAME 

K I R A  

1 FEIL  THE SAME 

KIRA & D A N N Y  

I'D FALL APART DEAR 

IF YOU LET 'THE FEELIN' END 

DON'T BREAK A HEART DEAR 

NOBODY ELSE COULD MEND 

WHENEVER YOU'RE AWAY FROM ME 

WHEREVER YOU G O  

YOU'RE NEVER FAR AWAY FROM ME 

I WAN'I' YOU 1'0 KNOW 

I ONLY HAVE TO CLOSE MY EYES DEAR 

A N D  SUDDENLY I'M WHERE YOU ARE 

YOU BETTER NEVER STRAY 

'CAUSE I 'LL NEVER BE FAR AWAY 

(Big Dalzce Break. Daizny's youizger self and Kira dance. Dnilizy joins the177 for pnrts. 
Bait also stops to catch his breath and match theni. A t  tiilzes he stares at the younger. 
versioil o fh i s  self in disbelief- runs t i i s  ever liinz? Wlzeii it is over; the yo~iizger i171nge of 
Dalzizy tosses hisfedora to Dalzny. Dalzizy holds the hat and acts nzuch younger. The 
younger versiolz steps back aizd lets the presetzt day Dnntly act out the scene) 

D A N N Y  

(a he;? cat) 

Kitty, dig it, you must be a muse. Exceptin' muses are ancient and Grcci'ln ,in<+ 1101 

pretty southern belles, all the way from Alabama. 
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I<IR A 

(with d southerl7 ~ccenf) 

Sho' enough and sure as you're born. You blow my wig, Daddio. 

I D A N N Y  

(skowiitg her the tllente~) 

Feature this theater and 1 built it just for you! What should we label it? 

K I R A  

How about - the Xanadu! 

D A N N Y  
Ooh! I<ill me! I<ill me! And howzaboul this clarinet player jusl layin' down thc last 
fin on the construction! 

K I R A  

How'd you ever afford such an expensive theatei- on just the dough you get from 
playing a licorice stick? 

D A N N Y  

That song I wrote about you, the Duke says it is solid gone! 

K I R A  
But d o  you really think I'm a "Sophisticated Lady"? 

D A N N Y  

None other, dutchess, none other! 

K I R A  

That's the first song I want to hear when we open this place. Once you've built this 
theater, we're gonna have big band concerts ill here. The joint'll be jumpin' with 
jitterbugs. 

D A N N Y  

Only now that I've loolted over the boolts and everything. Well, let's not open right 
now. 

K I R A  

What? 

D A N N Y  

Well, the timing is wrong. We're fighting the Germans and the Japanese and the 
times is tough. We gots to be a little tight with our bread. 

K I R  A 

And you think just because there are two wars and a depression it is not time for 
art? So you don't want to open the theater, till times are better, because it will 
probably lose money now. 



DANNY 
Bingo. You dig. 

[<IRA 
Oh I dig. And I hope )IOU dig, that I have to leave you. The I ~ I  I want is the inan 
who has the nerve. 

DANNY 
I don't get you? 

KIRA 
I'm going to leave you, Danny. 

DANNY 
Aww, you'll come back later when you- 

I<IRA 
No, I won't come back to you, Danny. And-and thirty-five years froin now, when a 
young tnan comes to your door and aslts you to rent this theater, you will put aside 
your greed and help him. 

DANNY 

(110 lotzger acting yotrilg or looI(l~hg foiwnrd, lhe turns  nrld says to KKn) 

Wait a minute you didn't say that when we brolte up! 

KIRA 

(dro,1~pii7g her Soz~tl1e1.17 accellt) 

But I'm saying it now during this flashback. Go help Sonny If )iou ever loved me, 
give the kid a break. 

DANNY 
What? 

KIRA 
The path back to me is in that theater. 

DANNY 
How can - 

I<IRA 

YOU BETTER NEVER STRAY, 

'CAUSE I'LL NEVER BE FAR AWAY 

(She  tnkes flzeflozuerfroi~z her 11nir nild llnlhds i t  to Dfl?hi~y rind exlts. D R I ? I Z ~  is left 
l lo ld i lq  thefloiuer) 

DANNY 

YOU BETTER NEVER STRAY 

'CAUSE I'LL NEVI:I2 l iE FAR AWAY 
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